ADORATION OF THE NAME OF GOD
(ADORACION DEL NOMBRE DE DIOS)

CLASIFICACION: EASEL PAINTING. RELIGIOUS
SERIE: CORETO OF EL PILAR (MURAL PAINTING, SKETCHES AND DRAWINGS, 1771-1772)

DATOS GENERALES

CRONOLOGIA 1772

UBICACION Museo Goya. Coleccion Ibercaja, Zaragoza, Spain
DIMENSIONES 75x 152 cm

TECNICA Y SOPORTE Oil on canvas

RECONOCIMIENTO DE LA AUTORIA DE GOYA Documented work

TITULAR Ibercaja Collection

FICHA: REALIZACION/REVISION 04 Oct 2010 / 13 Jun 2023

INSCRIPCIONES
Goya (on the back in large letters).

HISTORIA
As described in rec. no. 2.4.1, this sketch was submitted to the Building Committee of the
Metropolitan Chapter of Zaragoza on 27 January 1772.

It initially belonged to Juan Martin Goicoechea, a friend of Goya. It was then inherited by the
Counts of Sobradiel; there is a record of its belonging to Maria Pilar Alcibar, the second wife
of the Count of Gabarda, in 1867. When the exhibition in homage to Goya was held in
Zaragoza in 1928, it was in the possession of Sancho de Castro. It was acquired by José Gudiol
Ricart from Barcelona in around 1965. In 2003 it was purchased by Ibercaja.

The frame bears a label that confirms that it formed part of the exhibition entitled
‘Exposicion de Arte Retrospectivo' held in Zaragoza in 1908, at which time it belonged to the
Count of Sobradiel.



ANALISIS ARTISTICO

To a large extent the sketch corresponds to the large format fresco, although it does feature
some subtle variations. There are alterations also visible to the naked eye, which have been
well documented using radiography techniques.

It is a composition in the baroque style which clearly displays the Italian influence that the
artist had absorbed during his recent stay in that country.

The contrasting light and shade which gives a sense of space to the composition is more
notable in the sketch than in the final painting.

The canvas features a black ground visible through the craquelure which affects the work.
The vivid colour palette dominated by the golden tones used for the skies accentuates the
delicate technique used by Goya for this sketch.

See Adoration of the Name of God.
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