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HISTORIA

See	Francisco	de	Goya	y	Lucientes,	Painter.

It	is	not	known	why	Goya	discarded	the	copper	from	this	unique	proof,	which	was	discovered	in
1953	in	the	collection	of	Mariano	Ballester.

ANÁLISIS	ARTÍSTICO
Once	he	had	made	the	preparatory	drawing,	he	transferred	it	to	copper,	going	over	the	contours
with	drypoint,	although	in	the	end	he	decided	to	engrave	it	only	with	five-tone	aquatint.	With	the
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varnish	reserves,	he	outlined	the	forms	of	the	victim,	the	platform	on	which	he	was	standing	and
the	inquisitor.	With	the	burnisher	he	softens	the	outline	of	the	inquisitor	and	his	companion	and
applies	it	to	the	latter's	tonsure	and	the	people	in	the	foreground.	It	is	possible	that,	once	the
aquatint	work	was	finished,	Goya	thought	it	appropriate	to	make	some	nuances	by	resorting	to
etching,	which	can	be	seen	in	some	of	the	long	lines	of	the	victim's	dark	skirt.

The	result	of	this	engraving	must	not	have	convinced	the	Aragonese	painter,	who	rejected	the
plate	and	made	a	new	one	for	Capricho	no.	23	Those	Dusts	in	the	series.

	

CONSERVACIÓN

The	iron	is	in	poor	condition
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PALABRAS	CLAVE

INQUISICIÓN	AUTO	DE	FE	PRISIONERO	REO	CAPRICCIO
ENLACES	EXTERNOS
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