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HISTORIA

The work belonged to the collection of Valentin Carderera. It appeared in an inventory of his collection
with the number 226, group C (small format paintings), under the following entry: A dance featuring
various men and women under a bridge arch, etcetera. Original painting by Goya, width: one and a half
hands. 500 [reales]. On the death of Carderera in 1880, it moved to the collection of the Duke of
Villahermosa, having first been installed in the Villahermosa Palace in Madrid and later in the Duke's
Palace at Pedrola in Zaragoza. In March of 1996 it was bought by Ibercaja along with the sketch Second of
May 1808.

ANALISIS ARTISTICO
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The composition is dominated by a large arch which allows the light to penetrate, leaving the upper corners

of the picture in total shadow. Under the arch we can see a group of masked figures dancing. In the centre of

the canvas, a girl dressed in a yellow dress raises her arms and left leg as she makes a dance move

reminiscent of the Aragonese jota (folk dance). Another three figures dance with her. On the left, sheltering

under the arch, three humble-looking characters are sitting, ignoring the dance being performed by those in

front of them, thus creating a great contrast between the poses of the two groups of figures.

The theme of masks makes an appearance in various works by Goya, a noteworthy example being The

Burial of the Sardine, in which the painter reveals his vision of an irrational society to the viewer. Perhaps

he wanted to express his perplexity before a people imbibed with the most macabre traditions.

The brushstrokes used for this tiny painting are notable for their thickness, and they are especially visible in

illuminated areas such as the light of the arch and the clothing of the central figure.
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