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HISTORIA

The drawing was inherited in 1828 by Javier Goya, the painter's son, and in 1854 by Mariano
Goya y Goicoechea, the artist's grandson. It was subsequently owned by Valentin Carderera
(ca. 1861) and Mariano Carderera (ca. 1880). In 1886 it was acquired from Mariano Carderera
by the Directorate General of Public Instruction and was assigned to the Prado Museum,
where it entered on 12 November 1886.

ANALISIS ARTISTICO

Preparatory drawing for Fearful folly.

The composition is quite similar to that of the print, although there are some notable
differences. The sense of panic pervading the whole scene is greater in this drawing. The
figure who is trying to get up is shown here lying on the ground as if dead. His companion
kneeling beside him shows an even more frightened and pleading expression. Details of the
French uniforms are also more clearly defined in the drawing. In fact, the captain running
with the sabre wears an officer's hat on his head that was removed in the plate.

The mass of the background extends beyond the ghost, producing a sense of a great army in
defeat. The tree in the landscape is accompanied by some foliage on the right, which is
eliminated in the print to emphasise the scale of the tree in relation to the spectral
apparition. The only two soldiers visible in the mass of the background seem to be engaged
in a duel, oblivious to the ghostly image.

Open lighting exposes us to a daytime scene as opposed to the night-time scene of the print.
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