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HISTORIA

See The Blind Guitarist.

This cartoon was delivered to the Royal Tapestry Factory on 24 January 1780, along with ten other
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cartoons, completing the decoration of the antechamber to the bedroom. These eleven tapestry cartoons -
almost certain to have been made between 21 July 1779, when the artist delivered A Stickball Game and
The Swing, and this delivery in January 1780 - were executed very rapidly. It is very likely that Goya was
aware of the planned suspension of manufacturing work at the factory and was anxious to finish his
commissions and receive his wages.

In 1870, the tapestry cartoons that had been stored in the basements of the Palacio de Oriente in Madrid
were moved to the Prado Museum, known back then as the Royal Painting and Sculpture Museum. In was
then that six cartoons by Goya were discovered to be missing; among them was this work (see Children
with a Cart). Thanks to the painter Raimundo de Madrazo, in 1895 two of the cartoons, Majo with Guitar
and Dogs and Hunting Gear, were donated back to the Prado Museum after being acquired in Paris.

ANALISIS ARTISTICO
This overdoor piece decorated the north wall of the bedroom antechamber, where it formed a pair with
another overdoor, The Woodcutters.

A majo plays a lament on his guitar and sings to the sky with a melancholic air, whilst behind him some
other figures turn their backs on him, ignoring him. The position of his legs appears exaggerated due to the
fact that this piece was designed to be hung above a door.

Tomlinson believes that Goya is representing here the loneliness of he who does not find love, far removed
from the flirtatious scenes that the same writer sees in the rest of the tapestries decorating the antechamber
to the royal bedroom.
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