RAVAGES OF WAR (ESTRAGOS DE LA GUERRA)

CLASIFICACION: PRINTS
SERIE: DISASTERS OF WAR (PRINTS Y DRAWINGS, 1810-1815) (30/82)

DATOS GENERALES

CRONOLOGIA Ca. 1810 - 1812

DIMENSIONES 141 x 170 mm

TECNICA Y SOPORTE Etching, burin, drypoint and burnisher
RECONOCIMIENTO DE LA AUTORIA DE GOYA Undisputed work

FICHA: REALIZACION/REVISION 06 Dec 2010 / 02 Jun 2023

INVENTARIO 836 225

INSCRIPCIONES
Goya (lower left-hand corner), 21 (lower left-hand corner).

HISTORIA
See Sad presentiments of what must come to pass.

The first artist's proof shows how the face, chest and legs of the woman in the foreground
were worked in drypoint, as were the arms of the woman who is falling and another woman
on the left-hand side of the composition. The shadow of the beam below the right thigh of
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the woman in the foreground was rendered with burin, reinforcing the broken etched lines
in the background and the head of the falling female figure.

There is an artist's proof that is housed in the Museum of Fine Arts in Boston which belonged
to Infante Sebastian.

The title was handwritten on the print by Goya in the first and only series that is known to
have been printed at the time the works were created, which the artist gave to his friend
Agustin Cean Bermuadez. Therefore, the title was etched into the plate at a later date and left
unchanged as of the first edition of the Disasters of War printed by the San Fernando Royal
Academy of Fine Arts in Madrid in 1863, after the printing of the series in the possession of
Cean Bermudez.

There is a surviving preparatory drawing for this print which is housed in the Prado Museum
in Madrid.

ANALISIS ARTISTICO

In this print Goya depicts the effects of a bombardment on the interior of a house. His
inspiration possibly came from one of the bombardments which took place during the first
siege of Zaragoza that he would have known about, although this kind of event would have
been common during the war.

Within the house everything has been destroyed by the explosion: the roof beams are falling
down, the furniture is in disarray, and there are bodies piled up on the floor, as well as one
figure that seems to be thrown forward by the blast.

Goya creates a dark space in this print, perhaps in order to denote that the scene takes place
at night, surprising the inhabitants of the house in their nightshirts. This darkness is
expressed through the heavy use of etching in dense horizontal lines while the artist employs
areas of white for the bodies left by the explosion. The violent postures of the corpses, the
expressions of horror on the open-mouthed faces and the chaos inside the room generate a
devastating atmosphere.

This print must be related to another catastrophic scene from the Disasters of War series, n°
41, They Escape Through the Flames (Escapan entre llamas). It is also clearly reminiscent of
other previous Goya works, such as the two depicting fires, The Fire at Night and Fire in a
Hospital, in which the protagonists have also been surprised in the night and flee in terror in
their nightshirts. In all of these works Goya deals with catastrophe and its sublime capacity
to block our senses and stop reason from operating.

CONSERVACION

The plate is stored in the National Chalcography (cat. 281)
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