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This cartoon was delivered to the Royal Tapestry Factory on 24 January 1780, along with ten
other cartoons, completing the decoration of the antechamber to the bedroom. These eleven
tapestry cartoons - almost certain to have been made between 21 July 1779, when the artist
delivered A Stickball Game and The Swing, and this delivery in January 1780 - were executed
very rapidly. It is very likely that Goya was aware of the planned suspension of
manufacturing work at the factory and was anxious to finish his commissions and receive his

wages.
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Around 1856 or 1857, the cartoon was moved from the Royal Tapestry Factory of Santa
Barbara to the Royal Palace in Madrid. In 1870, it was taken to the Prado Museum under
orders given on 18 January and 9 February.

ANALISIS ARTISTICO

This overdoor piece was designed for the east wall of the antechamber to the bedroom,
facing the tapestry of The Doctor.

Cruzada Villaamil comments upon the technical laxness of the work, just as Arnaiz, who is of
the opinion that the last pieces in this series, i.e. The Woodcutters, The Doctor, Majo with
Guitar and this work, are without a doubt inferior to the earlier ones. Camon Aznar, always
impressed by Goya's use of colour, describes the woman's dress as one of the best fragments
in Goya's work, filled as it is with purple and bluish brilliance.

Nordstrom identifies this cartoon, just like The Woodcutters, with melancholy. Justification
for this reading can be found in the posture of the central female figure resting her head on
her hand, in the use of sombre colours, in the bare tree that signals winter, and in the
woman's isolation from the rest of the figures that appear behind her. Goya himself
described the work by saying that the men are looking upon the sadness of the lady.

Tomlinson takes the iconographic interpretation of melancholy and adds that, in her opinion,

the woman's feelings are due to an excess of worldly delights.
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