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HISTORIA

This	canvas,	probably	painted	during	Goya's	second	stay	in	Arenas	de	San	Pedro	(Ávila)	in	the
summer	of	1784,	went	from	the	collection	of	the	Infante	Don	Luis	to	that	of	his	daughter,	María
Teresa	de	Bourbon	y	Vallabriga,	in	Boadilla	del	Monte	(Madrid),	in	1820.	From	there	it	was	left	to
her	daughter,	Carlota	Luisa	de	Godoy	y	Bourbon,	who	married	the	Roman	prince	Camillo	Ruspoli.
When	Carlota	Luisa	died,	in	1886,	the	painting	went	to	the	Ruspoli	family	and	in	1904	was	taken
to	their	palace	in	Florence,	from	where	it	later	entered	the	Mexican	collection	where	it	is	housed
today.

ANÁLISIS	ARTÍSTICO

The	half-length	portrait	shows	the	subject	against	a	neutral	background.	She	has	her	body	slightly
turned	to	one	side	and	her	hair	gathered	neatly	up	in	a	loose	bun,	groomed	and	ready	to	grant	the
artist	an	audience.	She	is	wearing	an	elegant	white	and	grey	mantilla,	finished	off	with	a	dark-
coloured	fur	worn	across	her	chest.	Her	face,	lively	and	blushing	slightly,	gives	her	a	very	healthy
appearance.

We	can	see	where	the	artist	changed	his	mind	in	parts	around	the	sitter's	shoulders	and	also
where	he	made	some	changes	to	the	design	of	the	clothes.	The	work	still	has	the	original	frame
that	it	was	painted	in,	complete	with	test	brushstrokes.

Included	in	the	will	of	the	Infante	Don	Luis	de	Bourbon	y	Vallabriga	is	a	description	of	this	work	by
the	artist	himself,	along	with	a	valuation	of	one	thousand	three	hundred	reales.



For	more	biographical	information,	see	Mª	Teresa	de	Vallabriga.
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