THE TRUTH DIED

CLASIFICACION: PRINTS
SERIE: DISASTERS OF WAR (PRINTS Y DRAWINGS, 1810-1815) (79/82)
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DATOS GENERALES

CRONOLOGIA Ca. 1820 - 1823
DIMENSIONES 176 x 221 mm

TECNICA Y SOPORTE Etching and burnisher
RECONOCIMIENTO DE LA AUTORIA DE GOYA Undisputed work

FICHA: REALIZACION/REVISION 06 Jan 2011 / 05 Jun 2023
INVENTARIO 836 225

HISTORIA

See Sad forebodings of what is to come.

The title of the print was handwritten by Goya on the first and only series known to us at the
time of its production, which the painter gave to his friend Agustin Cean Bermudez. Thus the
title was subsequently engraved on the plate without any modification from Cean
Bermudez's copy for the first edition of the Disasters of War published by the Royal Academy
of Fine Arts of San Fernando in Madrid in 1863.

A preparatory drawing of this engraving is in the Prado Museum


file:///obra/720&titulo=tristes&imagenporpagina=1&from=/goya/obra/catalogo/pagina/1/&titulo=tristes&imagenporpagina=1&x=41&y=8
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ANALISIS ARTISTICO

In the foreground on the ground lies a bare-breasted female figure, which could be an
allegory of Truth, as the title suggests, from which rays of light emanate. She is surrounded
by several people attending her burial; a bishop seems to be officiating and monks with
shovels are preparing to bury the body. On the left is the allegory of Justice, holding the
scales with one hand and covering her face with the other in mourning; she is the saddest
figure in this scene.

This is not the first time that Goya refers to the allegory of Justice in the series of The
Disasters of War, as it is also found in engraving no. 69, Nothing. This will tell us that in his
first state proof its presence was quite clear.

In some cases it has been suggested that the woman being buried could be the Constitution,
wearing a laurel wreath alluding to her victory. The rays she emanates indicate that she
could still be alive and that she is resisting burial. In this way, as Jesusa Vega points out,
Goya's image could be an illustration of the events that took place in Madrid that have been
described in the Manifesto of everything that happened in Madrid on the occasion of the King's
Decree of 4 May: namely the abrogation of the Constitution, the solemnity with which the
tombstone of that name in the Plaza Mayor was dragged, the burning in the same square of the
statue of Liberty; and also a compilation of the functions that took place in Madrid on the
occasion of the entry of our august Monarch Ferdinand VII, published in the Madrid printing
house of the Viuda de Vallin in 1814. In addition, the décima A la caida de la Constitucion y
muerte de los liberales On the Fall of the Constitution and the Death of the Liberals was
distributed on flyleaves.

Another possible source of inspiration for engraving no. 79 is, as Nigel Glendinning suggests,
the work of Giambattista Casti (Viterbo or Acquapendente, 1724-Paris, 1803) Gli animali
parlanti (1801). The historian believes that Truth Died may have to do with Canto XIV, in
which Justice and Truth disappear from the earth.

This image has some parallels with several pages in Notebook C, especially with C.117 Lux Ex
Tenebris. In it, Goya wanted to show that, despite the absolutists' attempts to bury the
Constitution, it, with its glowing body, augurs its imminent resurrection.

The somewhat hermetic nature of most of the prints in the Emphatic Caprices makes their
identification rather complex. In many cases, as in Died the Truth, it could be thought that
Goya condenses several ideas into a single print, drawing on various sources of inspiration.

CONSERVACION

The plate is in the National Chalcography (cat. 330).
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