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See How the ancient Spaniards hunted bulls on horseback in the countryside.

Two state proofs are preserved: one before the additional aquatint and additional drypoint and
burin touches, and the other before the additional burnishing and drypint and burin touches.


https://fundaciongoyaenaragon.es/obra/modo-como-los-antiguos-espanoles-cazaban-los-toros-a-caballo-en-el-campo-estampa/1651

The plate is kept at the National Chalcography (no. 352).

ANALISIS ARTISTICO
See How the ancient Spaniards hunted bulls on horseback in the countryside.

The fourth of the five prints of the "extended" version of La Tauromaquia, dedicated to the exploits
of Martincho (Nos. 15, 16, 18, 19 and H). It presents us with a somewhat bizarre scene in which
the famous Martincho, in another of his madnesses, is on a table in the middle of the bullring and
with shackles on his feet, about to jump over a bull, while five members of his cuadrilla (a
bullfighting team) watch in the background. The detail with which Goya captures the facial
features of the bullfighter, who waits on the table for the bull to charge, is striking.

Once again we have before us the barrier of the bullring, so that the spectator's point of view
coincides with that of part of the audience in the lower part of the stands.The main part of the
action takes place in the centre of the composition, but to the sides, at the back of the bullring, we
can see various secondary characters, and further on, behind the barrier, we can sense the
audience watching the bullfight from the stands. This part corresponding to the crowd is heavily
striped in order to achieve a dark shading that contrasts markedly with the area of the barrier and
the bullring itself, which are much brighter, except for the right-hand side of the latter, which is
also in shadow, although less intense. This use of shading makes it possible to highlight a very
limited area, the central part, where most of the action takes place. The bull's back is also
illuminated, while his head is in shadow.

Von Loga believes that Goya may have witnessed the scene in his youth in the bullring in
Saragossa. Glendinning, for his part, relates the somewhat distorted treatment of the faces, which
in his opinion implies a criticism of those who participate in one way or another in a bullfight, to
other engravings of Bullfighting, in particular with Martincho's recklessness in the Zaragoza
Square, Ceballos himself, mounted on another bull, broke rejones in the bullring of Madrid, A
bullfighter falls from his horse under the bull, The hard-working Renddn stinging a bull from whose
fate he died in the bullring in Madrid, Fire flags, and Two groups of bullfighters run over at once by
a single bull.

Sayre points out how Goya narrows the light to increase the tension and drama around the
protagonists. He notes that the two main figures are smaller than in other prints. Both Sayre and
Lafuente Ferrari correctly identify Martincho with Antonio Ebassun, the real name of the
bullfighter, which has since been confirmed.

There is a preparatory drawing of the present print, also entitled Another madness in the same
square.
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