PASSES WITH THE CAPE (SUERTE DE CAPA)
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CRONOLOGIA 1793
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TECNICA Y SOPORTE Oil on tin

RECONOCIMIENTO DE LA AUTORIA DE GOYA Undisputed work

TITULAR Abell6 Collection

FICHA: REALIZACION/REVISION 28 Apr 2010 / 14 Jun 2023
INVENTARIO 1080 -

HISTORIA

This work was painted during Goya's stay in Cadiz and was given to the Royal Academy of
Fine Arts of San Fernando in January 1794.

ANALISIS ARTISTICO
In a bullring, perhaps that of Madrid, filled with spectators, we see in the foreground a torero
who has his back to us and is holding his cape in both hands as the bull lunges past him.



According to Gassier, this type of pass was invented in Goya's time by the famous torero José
Delgado (1754-1801), better known as "Pepe-Hillo", who described it in his book entitled The
Art of Bullfighting or Tauromachy (Arte de torear o La tauromaquia). Behind the bullfighter, a
group of bulls are being herded towards the doors to the bullpen by a picador mounted on

horseback.

Using deft brushstrokes, Goya has suggested the figures in the stands only very superficially,
representing in much greater detail those in the foreground, and especially the torero
himself. The dabs of white on his suit create tiny highlights which further contribute to
increasing this figure's importance within the scene. The bullfight is taking place in the
afternoon, and we can see how the shadow has begun to invade the left-hand side of the

stands.

For more information, see Bulls in the Meadow.
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