AND THIS TOO (Y ESTO TAMBIEN)

CLASIFICACION: PRINTS
SERIE: DISASTERS OF WAR (PRINTS Y DRAWINGS, 1810-1815) (45/82)

.:f/ esta tambien
DATOS GENERALES
CRONOLOGIA Ca. 1812 - 1815
DIMENSIONES 166 x 222 mm
TECNICA Y SOPORTE Etching, lavis, drypoint and burin
RECONOCIMIENTO DE LA AUTORIA DE GOYA Undisputed work
FICHA: REALIZACION/REVISION 14 Dec 2010 / 24 May 2023
INVENTARIO 836 225

INSCRIPCIONES
Goya (en el angulo inferior izquierdo).

HISTORIA
See Sad presentiments of what must come to pass.

The title was handwritten on the print by Goya in the first and only series that is known to
have been printed at the time the works were created, which the artist gave to his friend
Agustin Cean Bermudez. Therefore, the title was etched into the plate at a later date and left
unchanged as of the first edition of the Disasters of War printed by the San Fernando Royal
Academy of Fine Arts in Madrid in 1863, after the printing of the series in the possession of
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Cean Bermudez.

There is a surviving preparatory drawing for this print which is housed in the Prado Museum
in Madrid.

ANALISIS ARTISTICO

Various figures are shown fleeing from their homes at night. In the foreground a woman
carries a child on her shoulders, while a little way behind her, also in the centre of the
composition, another woman carries a child under one arm and a chicken under the other. In
front of this woman is a pig that accompanies them in their flight. On the right-hand side of
the foreground, the shadowy figure of a man is shown wearing a hat and carrying a large,
heavy bundle on his shoulders. In the background we can see the faces of other figures that
are also fleeing with their belongings.

The print is related to the previous work, no. 44, I saw it (Yo lo vi): in both prints Goya
emphasises his presence as an eyewitness to the events taking place. This leads the viewer to
the conclusion that in the case of the other works in the series the events depicted may be
the work of the artist's imagination, employed to record events that he did not witness in
person. Likewise, both print no. 44 and the present work deal with the same theme, since
they show the relatively common phenomenon of abandoning towns during times of war,
leaving settlements in the hands of the French troops that would pillage then abandon the
towns. However, the prints do not show the same event or situation, since print no. 44
depicts a daylight scene, while that recorded in no. 45 takes place at night.

The print is a continuation of the set dedicated to fleeing which begins with no. 41, They
escape through the flames (Escapan entre las llamas).

CONSERVACION
La plancha se conserva en la Calcografia Nacional (cat. 296)
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